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Introduction

The steep compact
limestone bouldering
offered by Woodwell
has come along way
since John Gaskins firsti
cleaned out the roof of §#
what is now known as
Tomds B batktinr|
1995. It was while f
spotting his brother on
the Tom Walkington
classic,Tomés T
that he foresaw the
future, and the future
was steep!

In truth Woodwell has
received the attentions

Approach, Conditions & Grades

From the southern end of Warton follow the coastal
road (Sand Lane continuing into New Road) toward
Silverdale, on the way passing a large disused
chimney to the right , and continuing to and
through a level crossing, at 3.8km (2.3miles) from
Warton. Around 500m ahead of the level crossing
you come to a junction, turn left. After a further
300m turn left again, down Hollins Lane. Follow
this tree shrouded lane for 1.2km (0.7miles) to the
Wolf House Gallery a good spot for coffee and
refreshments where a sharp right sends you into
Lindeth Road. After 200m a narrow right turn is
reached- Woodwell Lane. Take this cude-sac to its
termination and park sensibly in front of the well.

All the sectors can be reached on foot from here,
with the furthest buttresses being no more than
600m in either direction. There are a few other

of climbers since the  F < L : parking spots which are marked w
mid 670s, however this o overviewmap.
centred on the micreroutes of the central sector
(right of the well). These are included in this guide Conditions
as Ohighball 6 boultdlate pr Aswith mostUK limestone crag
680s the boom in hard | i allthebuttresses are prone to in
the south lakes had given rise to a new generation of seepage, especially in winter. |
fitter stronger climbers, who in an effort to keep up summer however, once dry the
their fithess levels turned their attentions to the steeper crags remain dry in eve
steeper ground and virgin territory left of the well. the heaviest downpours and it i
Tom Walkington and steelfingered local, Dave sometimes possible to climb
Bates, did as much as anyone to increase theareas when i tds rain ending on
quota around this period, and ifThe Paradoand the specific buttress.
Tomés Tlimbed avo tsuly zeitgeist problems.
Grades & Stars
The modern methods applied to the area in the mid  This eguide uses a split Fontainebleau and
6090s by John Gaskins and V-grade grading scale to rate the boulder problems
great number of harder problems and variations; listed- e.g. 6¢+/V5. Remember, grades are a rough
and with JoTwedtefSelfdestustion o guide of difficulty, and body size (height, reach,
(8a/V11) in 1995 and then Cloning Technology span etc.) can have a big effect on the relative
(8a+/V12) in 1998, the venue has played host to difficulty of a climb.
some of the hardest problems of their respective
eras. Despite the big nu Coloureddiamonds are shown before each problemt unt i |
the release of the dwhkl c togiveanidea of difficulty at a glance: o]
featured John despatching many of the now classic
linesdin 2001, that the venue saw much inthe way E Font3 to 4+ - VO
3 ™ of visiting climbers, but Eont5 to 6¢+ V1 to V5
| witn the popularity of said £ Font7a to 7c+ V6 to V10
ilm, the area has become a =
mustvisit crag for all well E  Fom8ato 86 V11lto V15
travelled boulderers. Stars have been used to 3- to give an indication
of problem quality. Again, this is a subjective matter
Lh:cﬁg%aitssefgﬁg Itg 282)“; and should not be considered definitive.
with the development of
probably the best secter ( Grade Spread (Font Grade) N\
Woodwel | Oder t| Po~d
Sadly, this superb circuit memmnnen 20
had access withdrawn in assnsnnnnunnnn 15
¥ 2004, when the landowner
(the National Trust) did not memrmmmemnen 18
take too kindly to some sesssnnnnnns 18
mindless deforestation. Recently however, after wanesns 23
negotiation between the BMC and National Trust,
this superb sector has been-apened to climbers on sessmzssssssnnnnnnnnnns 14
a trial basisThere are some rules which must be R 10
followed, these are covered later in the guide.
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Sectors
A: Anesthesia
B: The Answer
$r 5NL %R
D: Pylon Buttress
E: Central
F: Wolf Buttress
G: Cave Buttress
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Pylon Buttress

All the sectors left of the well are accessed via a left
fork in the main track, which then follows the crag
l'ine immediately after

In obvious view fifty meters left of the old well is
Pylon Buttress. This is an excellent compact section
of rock with some easier highballs/micro routes and
traverses.

Unless you are particularly confident in your ability
the micro routes are better approached as top rope
problems. The traverses on the other hand are well
worth getting stuck in to, and make a great finger
work out for before moving onto the steeper ground
of the other sectors.

1) Pylon Right to Lef6b+/V3) Start on the far
right, on a good juggy shelf, and traverse leftward as
far as is possible. *

2) Pylon Left to Righibb+/V3) Start on the
left, where the wall becomes completely vertical.
Traverse right to the juggy shelf on the far right.

There are also a number of good variations and
eliminates available, all making good warm ups.

Right: Neil Kershaw grapples with the supef®y/on
Right to Leftas Tom Burns watches on in awe.

Front Cover: Jake Surman &creaming Slave




Following the line of the crag for around 30m you
come to a steep overhang in a clear bay, this buttress
hosts the highest concentration of problems at the
sectors where climbing is still permitted. It is worth
noting that a number of the problems on this

buttress have certain historical rules, with the

design of increasing the quality and difficulty of the
lines. It goes without saying where the rules are
ignored the problems will feel significantly easier

and as such the given grades will no longer apply.

1) Got a Lot to Safpa+/V2) SDSrom holds in
the break climb the hanging prow. There are a few
short lines right of this (upto 6b/V3) but these are
often wet, mucky or both.

2) (6a/V2) SDSrom holds in the break climb
the shallow scoop, via a long stretch to a hold/slot at
the base of thin vertical crack.

3) Subliminal(5+/V1) Climb the right

curving groove line and wall above, from holds in
the break. Most locals omit holds on p2 and start on
a slot and small crimp just below the brealthis is
V3/6b. A sit start from a slot right at the back of the
roof can also be linked into this line, at 6¢+/V5.

4) (6¢+/V5) SDS A local eliminate that plugs

on obvious gap: from holds in the break/juggy ledge
use only an inverted pocket to reach a good hold in
the top break.

5) Nothing to Say6a/V2) Start on holds in the
break/juggy ledge, with feet on the back. Climb
direct to good high holds. Starting from sitting at the
back of the roof, on the central shelf/block and
trending right into NTS is an excellent 6¢+/V5. *

5a)E  Nothing to Saypyno (7a+/V7) Start as for
NTS, but dyno direct to the big hold diagonally up
and right - i.e. over the slight lip. *

6) E Screaming Slav€&’b/V8) SDSDespite its
contrived nature this problem has become
something of a mustlo line. From the shelf at the
back of the roof reach out to a sloping edge (RH),
now lock this and pull through (without footocks

or matching in the roof) to the lip with your left
hand. Match and continue direct to an obvious side
pull finishing jug. The line incorporating all holds
and sequences is 7a/V6. *

Topo for the following problems is on the next page.

7) E  Screaming Slave LAb+/V8) SDSFrom the
shelf at the back of the roof, reach out to the cleaned
LH edge. Using this, and only this, pull through to
the lip (without footlocks or matching in the roof)
with your right hand, match and finish as for p6.

8) E  Memories of Tomorrow8a/V11?) SDSStart
on the break as for p7. Climb the obvious diagonal
crack without using the right side of the prow.

9) E  Kaizen(8b+/V14) SDSStart on boss
between the shelf and ramp, now cross the roof
staying left of (and not using) the diagonal crack.

10) What 6s Tdi+A/5) BRSITEe!
classic ramp line started as low as possible. A nice
variant is to slap straight to the lip above, from the
jug at two thirds height. This is the same grade. *

11) Soul Switch6¢+/V5) SDS A short vicious
little problem; starting on undercuts at the back and
climbing direct to the jug on the ramp of p9, before
finishing up this.

12) E The Art of Self Destructio(Ba/V11) SDS
From the good undercut at the back of the roof span
your way to the two neighboring crimps, now make
a core sapping series of moves through the roof to
the lip, finishing at a jug at the base of a small tree.
All holds to the right and left of the roof are out of
bounds. A dyno method is possible by leaping direct
from the crimps to the jug over the lipthis

sequence is 7c+/V10. **

13) Closer(6¢+/V5) SDSStart matched on a
flake at the back of the roof, pull on and reach over
yourself into a large undercut (all holds left of this
are out), match this and surmount the overhang
direct to the large gapping jug and tackle the
overlap direct to finish at the break. *

14) E Crucifix Kiss(7a+/V7) SDS Start as for
Closebut on reaching the jug, traverse the line of
crimps (holds on the lip above are out) on the same
level to the jug on p9, and finish up this. Climbed
footless from the jug is an historical eliminate,
weighing in 8a/V11. *

15) Sanctified(6b+/V4) SDSAgain, start
matched on a flake at the back of the roof and pull
through to the large undercut. Now follow the left
trending line of holds to a flat ircut jug, continue
up to a break and finish to the left of the overlap.
A good variation isSanctified Strong7a+/V7) :

climb the same line but gain the flat jug with your
RH rather than the left, via a stern cross through. *

16) E The Beauty of Being Numr{b+/V8) SDS
From a low cleaned slot pull through to the lip via a
useful press. Finish direct. *

17) E  The Beauty of Being Crucifigdc/\V9) SDS
Start as for p16 but make a hard move/s diagonally
right to a flat jug, and then along p14. *

Traverses & Linkstrench grades in squared brackets

17) Tom's Traverséc+/V5) Start on the lip in middle of the
roof and traverse right, firstly using a thin horizontal crack
(holds above this are out), into a line of better holds slightly
lower, to finish at low jugs on the far right. [f7b] *

18) Tom's Traverse Revei@e+/V5) A more logical reversal
of Tomés TlilaVer se

19) E The Footless Marathqifa/VV6) A high no feet traverse of
the full length of the overhang between the embedded block
(middle of roof) and the end of p17. [f7b+]

20) Tom's Other Travers@h/V3) The same line aghe
Footless Marathobut with feet on. [f6c]

21) E Tom's Traverse Pl§8a/V6) A full girdle of the lip of the
buttress, from left to right. [f7b+]

22) E  King of Skin(7c/V9) Initially a bit of an arse drag line
traversing from the base of p10 into p6 or p7, before linking into
Tomés Tanddinishingsleng this[f8a]

23)E What ds Th i (8+/C8) Stastsp pE buton
reaching the jug on the ramp, reverse p14 to the jug, before
carrying on left to the end of the craff7c+] *

24) E  Cloning Technology8a+/V12) Follow p17 to the jug on
the ramp, reverse this and link into p22. [f8b] *

Original Start(8a/V11) Starting up p13 and linking into p17 is
the original start, and is slightly easier.

25) E  Nuclear Transplan{8a+/V12) Reverse p24 to the jug on
Closernow follow the break to the far left of the crag, where it
becomes more verticdi8b] *

26)E NuclearTide 7c+/ V10) Climb p1l7
follow the lip of the buttress to the start 6f o mo s

Traverseand finish along this to complete the link. Starting as for
p12 and linking into this is a hard 8a/V11[f8a] **

27) E  The Aarinator(8b/V13) As for p24 but from the jug on
the ramp traverse straight through th&aizerroof (keeping to
holds below the lip) into p17[f8c+] *

28) E (8a+/V12) Start at Screaming Slavend traverse left
(keep low) to link into 7he Art of .. [f8b+]




The Answer
Approxi mately

356m |l eft

fine selection of problems, albeit of a completely
different nature. Old school crimping generals
should make a beeline for this immaculate little
sector, with its high, vertical walls and scoops.

Stand out lines includghe Answeand The
ParadoxBoth of which are as good as anything of

their style in the country.

Above: The big span out to the crimps dhe Art of
Buttress.

Self Destruction T o mo s

1) The Enigmd5+/V1) The wall on the
extreme right of the buttress is thin and perplexing.
Swing left at the top. *

2) The Answel(6a+/V3) The scooping groove
ascended direct is a crag classic and has fallen to
many a differing sequence. **

3) The Questior{6a+/V3) Climb the line to the
immediate left, past a large diagonal edge to an
inverted mono at twethirds height, now make a
tricky move right into the finish of7he Answer*

4)E Daveds (PfVve)stareamfor7he
Question but rather than escaping right at two
thirds height continue direct through the blank
looking headwall via a hidden hold. Highball! **

5) Slanting Crack5/V0) The obvious slanting
crack is often wet, cobweb ridden, or both.

6) E The Puzzlé7a/V6) A contrived but decent
problem. Left of the crack is a slight prow, climb this
without the aid of the crack until this becomes

o {mPasgibl gagoutgy Fom g OR). tofiish WG ¢ e r

craci

7) The Paradox6c+/V5) The appealing wall of
finest flowstone on the far left of the buttress is a
pleasure to climb and
fingery fight - the crux being at the top! **

The pinnacle to the left, and block by the fence
below, offer a few short problems but nothing worth
shouting about. The rock and landings are also often
overgrown.
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Undercut Buttress

Following the undulating crag line 50m left from
The Paradopassing a pinnacle and a dilapidated
fence), you will eventually reach the aesthetically
pleasing (especially when chalked) limestone wave
that is the Undercut Buttress.

1) E  Anesthesig8b/V13) SDSStart sitting on a
square edged block on the left side of the roof with 2
unhelpful holds to the left of an obvious 'good' edge.
Follow holds rightwards JUST above the lip to the
half-way-house hol d.
good enough for a pit stop but does mark the start of
an easier sequence to finish on the far right. *

2) E  Anna(7b/V8) SDS The second half of
Anesthesiis a great problem in its own right. Start
on the large central scooping hold and traverse right
to a juggy gully. *

3) E  The Hollow Chocolate Bunnies of the
Apocalyps€7b/V8) SDS Starting on a very low edge
on the right of the buttress, make hard pull/slap to
the lip and traverse left to the centre of the buttress,
before rocking up to a hanging flake.

4) E  Asphyxia (8b+/V14) Start low on the far
right of the buttress and reversénesthesiao just
right of its start, before making hard moves straight
up to reach the break. *

5) Twinkle Toeg5/V1) Traverse the high break
in either direction; although right to left is slightly
harder . Pl ease dondt
most of the footholds are the small handholds of the
classic low traversednesthesiawvhich could not

take being overly polished.

Right: The well and spring supplying it.
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As you might imagine the Undercut Buttress is home
to a number of straight up micro routes, which are
all featured in the Lancashire guide. Most of these
have been climbed from a sit start at varying grades
from 7a/V6 to 7c/V9.
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